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We group courses under these six 
departments: 


Art Education 

Critical Studies 

Design 

Media and Performing Arts (MPA) 
Fine Arts 2-Dimensional 

Fine Arts 3-Dimensional 

We also group non-credit offerings 
under the category “Special Programs” 
on pp. 10-11. 

To read about an item in the following 
list, look under the indicated depart- 
ment in either Course Descriptions, 

pp. 67, or Schedule, pp. 8-9, or if it’s 

a special program, on pp. 10-11. 


Anatomy for Artists Fine Arts 2D 
Animation MPA 

Architecture Design 

Art Education Art Education 

Art History Critical Studies 

Art Therapy Art Education 
Calligraphy Design 

Cartooning Design 

Ceramics Fine Arts 3D 

Children’s Books Design, Critical Studies 
Color Fine Arts 2D 

Color Photography MPA 
Commercial Art Design 
Computer Graphics Design, Special 
Computer Programming Design 
Copy Art Design, Special 

Creative Writing Critical Studies 
Design Design 

Drawing Fine Arts 2D, Design 
Enamelling Fine Arts 3D 

Etching Fine Arts 2D 

Fantastic Art Fine Arts 2D 

Fibers Fine Arts 3D 

Filmmaking MPA 

Glass Fine Arts 3D 

Graphic Design Design 
Illustration Design 

Jewelry Fine Arts 3D 

Layout Techniques Design 

Life Drawing Fine Arts 2D 

Life Painting Fine Arts 3D 

Light MPA 

Literature Critical Studies 
Lithography Fine Arts 2D 

Metals Fine Arts 3D 

Monotype Fine Arts 2D, Special 
Mural Painting Fine Arts 2D 
Oriental Brush Fine Arts 2D 
Painting Fine Arts 2D 

Paste-up Techniques Design, Special 
Photographic Printmaking Fine Arts 2D 
Photography MPA 

Poetry Writing Critical Studies 
Portrait Drawing Fine Arts 2D 
Printmaking Fine Arts 2D 
Production Techniques Design 
Renaissance Painting Fine Arts 2D 
Screen Printing Fine Arts 2D 
Sculpture Fine Arts 3D 

Teaching Art Education 

Technical Drawing Design 

Theatre & Performance MPA, Special 
Typography Design 

Visualization Fine Arts 2D 
Watercolor Fine Arts 2D 

Weaving Fine Arts 3D 

Welding Fine Arts 3D 
Wheelworking Fine Arts 3D 
Xerography Design, Special 


We, the staff of the program of Profes- 
sional & Continuing Education would 

like to extend our warm congratulations 

to our Dean, Theodore Landsmark on his 
new position as Assistant to the President. 
He is leaving behind his understanding and 
warmth that has helped us all to grow. He 
will be sorely missed. We dedicate this 
volume of our catalog to him with our 

best wishes. 


Courses 


Who: 


You. The program's students vary widely in their backgrounds, ages, needs, and in- 
terests. There are no admission requirements (unless noted in a specific course 
description), and all adults are eligible. High school students may register on an 
audit (no credit) basis, and those who have completed the eleventh grade may 
register for credit. 


Faculty. The program’s faculty are teachers and professionals in their areas. They 
have met the same standards for qualification as their counterparts in the full-time 
program, and many teach in both programs. For information about individual 
faculty, see pp. 12&13. 


What: 


Courses. There are more than 100 in a wide variety of art and art-related fields. To 
get an idea of what's offered, or to hunt for something in particular, look at the 
Index (listed alphabetically) on this page, or at the Schedule (listed by department 
and day of the week) on pp. 8&9. For actual course descriptions, listed by depart- 
ment, see pp. 6&7. 


Credit. All courses are 3-credit unless otherwise noted. Those numbered from 100 
to 299 may be taken for undergraduate credit; those from 300 to 499 for either 
undergraduate or graduate credit; and those from 500 to 599 for graduate credit 
only. All courses may be taken on an audit basis (no credit) when space is available. 
For more information, see p. 14. 


When: 


Courses meet chiefly one evening per week, beginning September 8 and ending 
December 18. 


Some special schedules will also be offered. See Schedule, pp. 8&9, for detailed 
schedule information. 


Where: 


Longwood Building on Brookline Avenue near Children’s Hospital. North, Collins and 
Gym Buildings off Palace Road, and the Tower on Huntington Avenue, both formerly 
the Boston State College Campus. See map on p. 5. Locations of specific courses 
are announced by mail. 


How: 


You can register by mail; in person at the Continuing Education Office on the sixth 
floor of the Tower Building, Huntington Avenue; or, if you have Visa or Master- 
Card, by telephone (731-0275). In-person and telephone registrations are taken only 
during specified registration periods. For more information, see Registration 
Information, p. 3, and the General Instructions, p. 15. 


Costs: 


lt oneeperacnesied (registration, library, student services, I.D. fees): .......... $44 


a wlas tuition per course: 


Audit’ (no credit) s..:. Pras 2% ous ces Se MRLs ERT acy 3 Rese Ree $165 
or 
Three Undergraduate Credits... = 5.2% 52's te -- <e e > se $180 
or 
Three Graduate Credits .. .7.). Ae eee go es ee oe ee $285 


3 plus Lab Charge: 
This varies with each course; it covers supplies and/or maintenance of the studio 
area used by a specific course. The amount is listed on Schedule pages 8 & 9. 


For more information about costs, see pp. 14&15. 


Special 


Special Programs and Events 


One-Day Workshops on Color for Designers, Computer Graphics, 
Copy Art, and Paste-Up, p. 10. 


Three-Day Monotype Workshop, p. 10. 
Courses at Cooperating Institutions, p. 11. 


Massachusetts College of Art at Liberty Square, 
October 1 (Rain date: October 2) Downtown Boston 12noon—2pm 


Sunday, September 7, 1-4pm, Tower Building, 621 Huntington 
Avenue. You're invited. Meet faculty. Sit down with an advisor. 
Register in person. Watch demonstrations. Enjoy refreshments. 
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Calendar 


Registration Information 


August 25-Phone-in Registration begins. Monday through 
Thursday, 10am-6pm, and Friday, 10am-4pm. Call 731-0275 
(or 232-1555). 


August 27-Walk-in Registration begins. Monday through Thursday, 
9:30am-12:30pm and 2pm-6pm, and Friday, 10am-12pm and 
lpm-4pm. 


September 1-Labor Day. COLLEGE IS CLOSED. 

September 7-Open House. 1-4pm, Tower Building, 621 Huntington 
Avenue. 

September 8-Continuing Education classes begin? 

LATE REGISTRATION FEE. 


October 13-Columbus Day. NO CLASSES. COLLEGE IS CLOSED. 


November 11-Veterans Day. NO CLASSES. COLLEGE IS CLOSED. 
November 27-Thanksgiving. NO CLASSES. COLLEGE IS 
CLOSED. 


December 18-Last day of classes. 


*NO REGISTRATION WILL BE ACCEPTED FOR 
ANY COURSE AFTER THE THIRD CLASS MEETING. 


Services 


Student Services Available 


All students who register in credit courses through the Program of Professional and 
Continuing Education will now be eligible for a wide range of student services. A 
valid MassArt photo ID will be required for access to any of these services. For more 
information contact the office or institution listed below: 


Evening Parking Free parking, with a valid MassArt I.D., is available after 5pm 
in the Huntington Avenue parking lot and in the Longwood Building parking lot 
behind the Longwood Building (access from Longwood Avenue). 


Cafeteria The MassArt Cafeteria on the third floor of the Tower Building will be 
open from 8am-4pm Monday through Friday. 


Art Supplies The MassArt Store, on the second floor of the Tower Building, 
phone 731-4378, will be open from 8:30am-4:30pm Monday through Friday. 


Placement and Career Counselling The Placement Office at MassArt, 6th 


Floor, Tower Building, phone 232-1555 ext. 384, open Monday through Friday 9am-5pm. 


Museum Admission The Museum of Fine Arts, 465 Huntington Avenue, 
recorded information line 267-9377, open 10am-5pm Tuesday through Sunday, until 
10pm on Wednesdays, and the West Wing only until 10pm on Thursdays and 
Fridays; the Institute of Contemporary Art, 955 Boylston Street, phone 266-5152, 
open lam-5pm Wednesday through Sunday and until 9pm on Fridays. 


Lectures and Films For information about visiting artists, lectures, and films, 
including Wednesday evening screenings by the MassArt Film Society, call the 
MassArt Hotline, 739-0794, or pick up a MassArt Newsletter at the Tower, North, 
and Longwood lobbies. 
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Leoree 


Degree and Certification Programs 


Admission to these programs is competitive. Contact the Admissions Office for more 
information. 


Bachelor of Fine Arts, full-time, daytime 
Graphic Design Certificate, part-time, evening 
Master of Fine Arts, full-time, daytime 


Master of Science in Art Education, full-time and part-time, daytime and 
evening 


Certification in Teaching Art, full-time, daytime 


Index 


Accreditation 

Accredited by the National Association 
of Schools of Art and the New England 
Association of Schools and Colleges. 


Adaptive Environments Center 
Located on the eleventh floor of the 
Tower Building, this center provides 
design training and consultation to 
human service and educational staff, 
families, and individuals with 
disabilities as well as to design profes- 
sionals and students. It emphasizes self- 
help design—teaching people who 
aren't designers how to incorporate 
design skills in their daily lives and 
work. The Access Hotline, 739-0088, 
provides information and referral. 


Address 

Continuing Education 
Massachusetts College of Art 

6th Floor, Tower Building 

621 Huntington Ave. 

Boston, MA 02115 

Phone: 731-0275 

TDD: 739-1038 (for hearing-disabled 
persons only) 


Cancellation Announcements 
Cancellation of classes due to inclement 
weather is announced on these AM 
stations: WBZ (103), WHDH (85), WEEI 
(59), WRKO (68). 


Darkroom Facilities 

Continuing Education students enrolled 
in photography courses have access to 
the darkroom facilities on the first floor 
of the Longwood Building. During the 
fall and spring semesters the facilities 
are available Monday through Thursday 
from 5pm to 9pm, and at other times 
by arrangement with the Photography 
Coordinator. Hours during the summer 
semester are posted. 


I.D. Card 

Loss should be reported to, and 
arrangements made for replacement 
with, Security. 

These cards are necessary for 
admission to buildings and parking, 
and useful in obtaining student 
discounts from many Boston businesses 
and institutions. 


Library 

The library maintains large circulating 
collections of books, periodicals, slides, 
films, video-tapes, audio-tapes, records, 
prints, microfilm 8mm film loops, and 
pictures. 

The book collection is approximately 
60,000 volumes. Open stacks encourage 
browsing and allow easy selection of 
research materials. The professional 
library faculty provide instruction in the 
use of the collection, if assistance is 
needed. 

The film and video collection of 
over 500 titles is devoted to film history, 
art education, interviews with famous 
artists, and works of art. The slide 
collection of 60,000 is devoted to the 
history of art with a special emphasis 
on the Twentieth Century. Most of the 
slides are in color. 


Located on the 12th & 13th floors of the 
Tower Building, its hours during the fall 
and spring semesters are Monday through 
Thursday from 8:30am to 8:00pm, and on 
Friday from 8:30am to 5pm and during the 
summer, Monday through Friday from 
8:30am to 4:30pm. 


Lost and Found 

This department is in the Security 
Office in the Tower Building. The Col- 
lege cannot assume responsibility for 
loss or damage to equipment. 


Media Services 

Slide projectors and other AV equip- 
ment can be reserved in advance from 
the Media Services Office. A valid 
MassArt ID must be produced when 
borrowing equipment. Students are 
financially responsible for loss of or 
damage to equipment. 


Parking 

Evening parking is free for continuing 
education students and faculty who 
present a valid MassArt ID card after 
5pm. At the Huntington Campus, park 
in the Huntington Avenue lot. At the 
Longwood Building, park to the rear of 
the building (access from Longwood 
Avenue). Daytime parking for faculty is 
available at the Longwood and Hun- 
tington Avenue lots for a fee. Contact 
the college’s business office. Daytime 
parking for students is available only at 
the Huntington Avenue lot for a fee. 
Present your valid MassArt ID to the 
MASCO office at 221 Longwood Avenue 
to be able to buy coupons. 


Payment Obligations 

It is the policy of the college, that 
students or former students who are 
listed by the financial office as having 
unpaid debts for tuition, room, board, 
medical, or other college-related charges 
where said debts have not been dis- 
charged by operation of law or where 
deferred payment of said debt has not 
been agreed to by said college, will not 
(1) be issued any diploma to which said 
students might otherwise be entitled; 
(2) be permitted to register for any 
program which said students might 
otherwise be eligible; and (3) be 
furnished a certified copy of any 
transcript (unless said transcript is 
needed to obtain any benefits related to 
service in the United States armed 
forces) although said students will be 
entitled, upon written request, to 
inspect and review uncertified copies of 
their transcripts. 


Policy on Non-Discrimination 

The Massachusetts College of Art does not 
discriminate in admission, access, or treat- 
ment in programs and activities or employ- 
ment policies or practices on the basis of 
race, creed, sex, color, nationality or ethnic 
origin, marital status, religion, age, or hand- 
icap. Accordingly, Massachusetts College of 
Art complies with Title IV (34 C.ER. Part 
100) and Title VIII of the Civil Rights Act 

of 1964, Title IX of the Education Amend- 
ments of 1972 (34 C.F R. Part 106), the Age 
Discrimination in Employment Act of 1963, 
Section 504 of the Rehabilitation Act of 1973 
(34 C.ER. Part 104), and other appropriate 
state and federal statutes, regulations, 
and/or guidelines as they exist and may 

be amended from time to time. Inquiries 
regarding compliance with Title VI, Title 
IX, and Section 504 may be directed to 
Theodore Landsmark, Assistant to the 
President, Massachusetts College of Art, 
621 Huntington Avenue, Boston, MA 
02115, (617) 232-1555, or to Director, U.S. 
Department of Education, Office of Civil 
Rights, Region I, Boston, Massachusetts. 


Public Transportation 

The Tower, North, Collins, and Gym 
buildings are serviced by the Arbor- 
way/Huntington Ave. and Heath Street 
cars of the Green Line, letting off at the 
corner of Longwood and Huntington. The 
Arborway Line will run to Brigham Circle 
only, shuttle buses will run from Copley 
station to Arborway. The Longwood 
Building can be reached by taking either 
of the buses which travel on Brookline 
Avenue: the Chestnut Hill bus (between 
Kenmore and Chestnut Hill station via 
Brookline Village) or the Brighton Center 
bus (between Kenmore and Brighton Cen- 
ter via Brookline Village). The MBTA 
information line is 722-3200. 


Safety in Studio Areas 

Toxic materials, toxic vapors and gasses, 
and dangerous machinery are among 
the potential health hazards 
encountered by the studio artist. 
Students and faculty are urged to 

(1) familiarize themselves with possible 
health hazards in the areas in which 
they are working, and (2) utilize all 
available techniques and equipment to 
minimize hazards. In some areas the 
use of respirators or safety goggles is a 
requirement at the college. 

Pregnant women, persons with 
respiratory problems, and persons 
placed under physical restrictions by 
their physicans must make their condi- 
tions known to instructors as soon as 
courses begin. Instructors with students 
in the above-named conditions must 
discuss each case with the college's 
Nurse. in some cases the college may 
insist that a student withdraw from a 
course, 

Occupational hazards technology is 
rapidly growing and changing. Students 
and faculty with information, ideas, and 
concerns, or even just worries and 
suspicions are urged to contact the 
College’s Committee on Safety by call- 
ing the Nurse. 
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Safety Outside the Building 

Students, faculty, and staff arriving at 
or departing from the college after dark 
are urged to be careful. As with many 
city college campuses, the building’s 
neighborhood sees little pedestrian traf- 
fic after working hours. Those leaving 
the building, especially women, should 
walk in groups. In case of any difficulty 
or worry, please seek help immediately 
from the security guard at the front 
desk. If you have any questions, feel 
free to contact the Chief of Security. 


School Store 

The MassArt Store, on the second floor 
of the Tower Building, offers a wide 
variety of art supplies and photographic 
processing services. See p. 3, “Services,” 
for days and hours of opening. 


Special Needs Access 

Our new campus is partially accessible 
to wheelchair users. If you use a 
wheelchair or have other special needs, 
please notify the Continuing Education 
Office at the time of your registration so 
that we can provide the best possible 
access. We are committed to moving 
classes to accommodate mobility- 
impaired students. 


Student Records 

According to Family Education Rights 
and Privacy Act of 1974 (Buckley 
Amendment), individual students have 
the right to review all official records, 
files, and data related to them and the 
right to challenge the accuracy of the 
contents of such records. Further, the 
Act prohibits colleges and universities 
from releasing personally identifiable 
information. 


Information 


Massachusetts College of Art 


Board of Trustees 
Phillip 


Edward W. Clark, Jr. 
Muriel Cooper 
Morton Godine 
Anne Jackson 

Elaine Koury 

Elma Lewis 

Selma Rutenberg 
Melinda Simon 
Thomas J. Wong 


The Riverway 


® Longwood 


M. Sullivan, Chair 
Paula McNichols, Vice Chair 


Administration 

William O'Neil, Interim President 

Robin Mayor, Academic Vice President 

Virginia Allen, Interim Dean of Graduate 
and Continuing Education 


For Professional and Continuing Education: 
Faith Beysolow, Records Clerk 

Susan Geller, Publications Editor 

Ginny Ilfeld, Staff Assistant 

Deborah Rancourt, Bookkeeper 

Holladay Weiss, Data Processing Clerk 


Director of M.E.A.: Virginia Allen 
Director of M.S. and Teaching 
Certification: Abigail Housen, Assistant 
Professor 

Advisor for Graphic Design Certificate: 
Al Gowan, Professor 
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Wheelchair 
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Longwood Building 
364 Brookline Ave. 


Entrance 


Free Evening Parkin 
Longwood Ave. 9 9 


WiChildren's inn Mi Children's Hosp 


Exhibitions 


North Hall Gallery 


September 3-26: Rita Meyers 


Insights 


October 6-31: 


Native American Show 
Contemporary Art 


from Nicaragua 


Luis Camnitzer 


Nov. 10-Dec. 5: 


European Design 
Dec. 10-Jan. 9: Chairs 


Robert Adams 


Museum of Fine Arts 


New installation by prominent New York 
video artist. Funded by Massachusetts 
Council on the Arts and Humanities. 


Exhibition of six well known Boston artists 
(Anderson, Risoli, Bergstein, Ferrandini, 
Hamilton, and Sandman) that will examine 
development over the past decade. 
Examining the art of the contemporary 
American Indian. 


Artwork from contemporary Nicaraguan 
artists, selected by the Ministry of Culture. 
Color photo etchings from the artist's 
“Agent Orange” series and his “Uruguayan 
Torture” series. 

An Exhibition of the work of Europe’s most 
innovative design studios. 

Rocking chairs of Massachusetts College 

of Art faculty and staff. 


American photographer, 


Carved in Marble: American Sculpture, 1830-1880 
Founders Gallery. July 30, 1986 through December 31, 1987. 


@® Gardner Museum 


Palace Road 


Wheelchair 
Access From 
Here Only 


Entrance 


Entrance 


North 


Roxbury 
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College 
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@ Harvard Medica! School 


Museum of 
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6 Course 


All courses are 3-Credit unless otherwise marked. Courses numbered in the 


100-299 series may be taken for undergraduate credit. The 300-499 series may be taken 


for either undergraduate or graduate credit. The 500-599 series may be taken for 


graduate credit only. Tuition options for a 


3 credit course: Graduate Credit $285; 


Undergraduate Credit $180; Audit (no credit) $165. 


Art Education 


AE310-C Contemporary Art Criticism 3cr 
Investigates the question of objective eval- 
uation relationships between criticism 
and understanding; contrasting analysis, 
review and critiques in education. 


AE423-C Psychology of the Viewer 3cr 

A review of the literature which explores 
the growth and change of the viewer's cog- 
nitive and emotional understanding of 
aesthetic objectives. 


AES5XX-C Practicum in Using Cultural 
Resources in the Schools 3cr 

Are there resources from outside the 
school that you would wish to bring 

into your classes? We will inventory your 
community, discover and study resources 
within it and develop curriculum and 
strategies for integrating them into your 
teaching practice. Time will be given to 
increasing the depth and clarity of curric- 
ulum planning in order to support an in- 
formed partnership between yourself and 
your resources. General strategies of fund- 
ing, proposal writing, site coordination 
and publicity will be reviewed, and you 
will develop ‘strategy schedules’ tailored 
to your locale. You are encouraged to reg- 
ister with colleagues from the same school 
system. Collaboration in course work is 
encouraged: it usually becomes a neces- 
sity once back in school. The course 

meets on Mondays, beginning September 
22-December | plus a Saturday Conference 
on September 27 from 9am-1pm. For fur- 
ther information contact Elleda Katan at 
the Institute for the Arts at (617) 338-3073. 


AE500-C Art Education Graduate 
Seminar 1.5cr 

Explores topics of in-process research 
of students and faculty members. 


AE502-C Art & Developmental Theory 3cr 
Examines the major theories and research 
on developmental changes from childhood 
through adulthood. Discusses issues rela- 
tive to cognitive/affective/perceptual/ 
social development and their implications 
for artists and educators. 


AE504-C Problems in Aesthetics 3cr 
Surveys and discusses issues in the phi- 
losophy of art including nature of form, 
whether beauty and aesthetic value are 
merely subjective, and the relation 
between art and truth. Readings from 
Dewey, Langer, Bell, Wittgenstein, etc. 


AE514X-C Art Education for the Special 
Needs Child 3cr 

Focuses on practical strategies and tech- 
niques that can be implemented in the 
classroom environment with students in 
grades 1-12 and beyond. Topics include 
adaptations for the classroom, use of 
materials, and classroom management 
techniques. Includes program planning 
and museum and school visits. 


AE560-C College Teaching Internship 3cr 
Prepares graduate students for teaching 

at college level. Assigns students to appro- 
priate studio faculty member as an appren- 
tice/assistant teacher. Concurrently a 
student attends a seminar concerning 
teaching issues for all participants in 

this internship program. 


Critical Studies 


CSA101-C Analysis & Style in the 
Visual Arts 3cr 

A course introducing the student to the 
vocabulary of visual analysis and to the 
historical succession of styles in art. 


CSB2XX-C Black Musical Styles as Ameri- 
can Cultural Statements 3cr 

Students will investigate the history of 
Afro-American musical styles—folk, 
religious, blues, jazz and popular—as a 
means of interpreting American culture. 
Guest artists will present “retrospective 
seminars” on their arenas of music history 
and selected films will be shown. 
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CSA3XX-C Collectors, Art Museums 

and the New Corporate Patrons 3cr 

A course designed to explore the rela- 
tionship between private collectors and 
the birth of the art museum as it coincided 
with the rise of nationalism and public con- 
sciousness. Classes will discuss individual 
collectors as connoisseurs, their passions 
and motivations for acquiring art, then 
study the major works in these collections 
and their eventual donation to the public. 
There will be one class trip to the Gardner 
Museum and a second to “Boston Collec- 
tors II” at the Museum of Fine Arts. 


CSB359-C Technology and Change 3cr 
How technological advancement triggers 
social, economic, political, and even in- 
tellectual and artistic change. Key inven- 
tions and their significance: from the ir- 
rigation canal and the ox-driven plough 
to nuclear energy and the computer, 
from Egypt and the Ancient Near East 

to the uncertain present. 


CSC401-C Writing Children’s Literature 
3cr 

Combines theoretical and practical 
aspects. Provides an opportunity for 
students to pursue creative writing for 
children. 


Design 


_“AD329-C Freehand Drawing for 
Architects and Designers 3cr _ 
Focuses on the development of naturalistic 
freehand drawing as a means for the archi- 
tect, urban planner, designer, or illustrator 
to develop his or her capacity to analyze the 
structure and form of three-dimensional 
objects. 


—~ DE10X-C Design Seminar 3cr 


A basic study design course introducing 
students to fundamental skills in visual 
communication, form study, research, and 
problem solving. Problems include presen- 
tation techniques, theory of composition, 
applied use of typography, and methods 
to achieve visual objectives. 


DE201-S Calligraphy 3cr 

A first study of the elegant 15th- 

century humanistic hand known as the 
Cancellerescha Caiva The alphabet 
used in the course is anextension of the 
work of such ibe ane wing masters 
as Arrighi, Tagliente, Palatin, Mercator, 
and Yciar. 


DE212-C Two-Dimensional Design 3cr 
Problem solving as an approach to the 
2-D design process. An introduction to 
the techniques of research, idea gener- 
ation and evaluation, development and 
communication. Continued attention to 
craft, skill development and mate- 
rial application expected. 

__DE214-S Technical Drawing 3cr 
Basic instrumental drawing using the 
vocabulary of standard drafting proce- 
dures, lines, letters, symbols, and num- 
bers, to convey technical information. 
DE224-C.Conceptual Drawing 3cr 
Considers how to mentally and physically 
visulaize concepts. Stresses drawing and 
keeping a sketchpad. 


«__DE285-S Human Figure in Illustration 3cr 


A course to aid the student in learning 
more about drawing the human figure in 
a variety of situations. Basic anatomy is 
introduced. Illustrative in concept. 


-DE309-C Introduction to Computer 
Graphics 3cr 
Surveys major topics related to computers 
and graphics professionals; topics include 
history, technical background and tran- 
scending jargon, consumer skills, educa- 
tional software (LOGO), A/V presentation 
techniques, fine arts, teletex and video- 
disks, the animation process and future 
trends. (Some laboratory experience 
included in this course.) 


DE31X-S Designing and Developing 
Artists’ Spaces 3cr 

An analytical and hands-on approach 

to the design and development of artists’ 
live/work spaces. Covers site selection, 
ascertaining building suitability, security, 
mechanical systems, zoning, financial 
mechanisms, construction, etc. Meets one 
evening per week, and involves scheduled 
site visits and outside speakers. Will ex- 
amine all major artists’ live/work arrange- 
ments in the Greater Boston area. 


DE310-C Computer Graphic Applica- 
tions I 3cr 

A “hands-on” course for students to ex- 
plore the making of graphic art using the 
computer to generate, modify, enhance or 
retouch images. Students are encouraged 
to use auxiliary equipment with the com- 
puter and to experiment with various ways 
that the computer can be used in the gen- 
eration of projects. Prerequisite: DE309 or 
equivalent experience. 


DE360-C Typography Lab 3cr 


Professional use of typography as a 


graphic image. Exposure to a variety of 
type, and to integrating typography with 
other graphic arts. Introduction to the his- 
tory of the written image and typography 
through slides and discussion. Introduc- 
tion to photo headlines and current word 
processors. Type rendering and specifi- 
cation. Developing criteria for choosing 
appropriate typeface. 


DE391-C Architectural Rendering 3cr 
Architectural rendering of interior and 
exterior views of the built environment for 
students of architecture, interior design, 
and illustration. Students work with black- 
and-white and colored media to produce 
renderings from actual sites, photographs, 
or plans. Perspective axonometric tech- 
niques are discussed. 


DE409-C Computer Graphic 
Programming I 3cr 

Hands-on experience with graphics 
programming on microcomputers. Tech- 
niques of graphics image creation and ani- 
mation using Apple computers plus special 
graphics devices. Languages used include 
Applesoft-Basic, Disk Operating System 
(DOS) and a variety of special software sys- 
tems for artists/designers. For students with 
no prior programming experience. Prereq- 
uisite: None, but students are advised 

to take DE309 prior to or concurrently 

with DE409. 


DE411-C Advanced Computer Graphics 
3cr 

Independent study opportunities for 
qualified students to pursue applications 
in art/design projects with a variety of 
computer hardware and software systems. 
Available systems include microcomput- 
ers (with disk drives/light pens/graphic 
tablets), digital phototype setting, word 
processing and page make-up and com- 
position systems. 


A lecture-discussion course designed to 
introduce the student to the basic princi- 
ples of marketing and all its related activit- 
ies. The nature ofYmarketing, the cause and 
effect of human behavior on the market, 
product developmeny and policies, man- 
agement, decision-making, legal aspects, 
pricing, distribution, and research are dis- 
cussion. Case study method is used as part 
of the analysis process. ' 

GD220-C Graphic Design I 3cr 
Introduction to graphic concepts and their 
creative development as specific visual 
communication. 


GD301-C Visual Communication 

for Designers 3cr 

A study in visual perception in communi- 
cation. Analyzes the human condition in 
its response to symbols and signs (semiot- 
ics) and their use in the marketplace. Deals 
with the foundation of imagery, its history 
and application, and its use as an effective 
and important component in advertising 
programs, package design, corporate iden- 
tity and all forms of communication(s). 


GD311-C Graphic Design II 3cr 
Introduction to comprehensive visual 
design planning and image articulation 
approached through a set of given problem 
definitions with stated objectives. The 
character of problem definitions, method 
of analysis, and conversion to graphic 
terms pertinent to an individual approach 
explored. Prerequisite: GD220. 


GD321-C Graphic Design III 3cr 

More advanced study of the art of graphic 
communication, typography, design and 
the relationship of their effects as the re- 
flection of socio-economic forces in society. 
Attempts made to define the role of the 
designer in this area now and in the future. 
Emphasis on the design and thinking pro- 
cesses. Study of direct applications of 
media forms of communication in the 
area of print. Prerequisite: GD311. 


GD351-C Production and Layout 3cr 
Preparation of mechanicals and the devel- 
opment of layout concepts emphasizing 
the integration of typography and visual 
imagery. Through class problems, lectures, 
demonstrations, and field trips the student 
considers alternatives in the preparation 

of camera-ready art, typography, uses of 
illustrations and photography, copyfitting 
and printing processes. 


IL220-S Illustration I 3cr 

Introduction to professional illustration, 
with emphasis on basic ideas, technique, 
media and skill development. 


IL310-S Illustration II 3cr 
A continuation of the conceptual and 
technical development begun in IL220. 


IL323-S Cartooning 3cr 

After initial required experiences in tech- 
niques and design, students develop in 
areas of their choice. Although princi- 
pally a workshop, includes discussions 
on outstanding cartoonists in the past 
and present. 


IL412-C Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating chil- 
dren’s books. Students gain practical 
experience in the various stages of book 
design, from initial conceptualization to 
the finished book. Explores a variety of 
media and techniques. 


Media & 
Performing Arts 


FM180-S Filmmaking I 3cr 

Beginning survey of many uses of motion 
pictures, from art to commerce. Hands-on 
production experience with basic equip- 
ment and an opportunity to analyze many 
different types of films from the produc- 
tion point of view. Includes a strong 
emphasis on the use of film as a fine-art 
medium and its relationship to the avant- 
gardes of painting, poetry and music. 


FM278-S Filmmaking II 3cr 

Focuses on the use and operation of 
filmmaker’s tools and their relationship 

to different uses and styles of film. Stu- 
dents have a choice of exercises to pursue, 
and may try out different equipment and 
gauges of film, including Super-8 silent 
and sound cameras and editing equip- 
ment, 16mm silent and no-synch sound 
cameras and recorders. Basic optics, re- 
photography, and processes used in the 
film industry are discussed. (Equivalent to 
first half of FM280. Prerequisite to FM279.) 


Proorams 11 


Biographies of Special Program faculty are on pages 12 & 13. 


Saturday Studios for High School and Junior High School Students 


Drawing and Oil Painting 

Studio classes emphasizing the rela- 
tionship between painting and drawing. 
Students will explore elements of light, 
color, and form. (Junior High School, 
High School) 


Life Drawing 

Understand the human figure through 
quick action drawing, anatomical and 
compositional studies. A wide variety 

of materials will be used. (High School) 
Parental consent is mandatory for this class. 


Sculpture 
Studio work in various materials including 
clay. Junior High School, High School) 


Cartooning 

Narrative drawing and painting using 
visual sequences to develop visual stories. 
(Junior High, High School) 


Senior Studio 
Designed to help the High School senior 


who is planning to apply to art school. 
(High School) 

Printmaking 

An introduction to basic printmaking 
techniques. Students can explore the 
relief print, the monoprint, and intaglio 
print. Junior High, High School) 


Parents’ Group 

Saturday morning sessions including 
museum and gallery visits for parents 
of Saturday Studios students. (No fee.) 


The Saturday Studios Program is 
designed and staffed by the college's 

Art Education Department to provide art 
courses to young people. These non- 


credit courses are open to all interested 
students regardless of their level of experi- 
ence in art. There are no prerequisites. 


Description of the Studios 

Formulating ideas, handling materials, and 
defining and achieving one’s intentions are 
the focus. Students use a variety of mate- 
rials and techniques including drawing, 
painting, and sculpture. Students are also 
encouraged to deal with their individual 


responses and interpretations. The instruc- - 


tors take into consideration each student's 
level of experience in art; therefore the 
content of each studio may vary, depend- - 
ing on the needs of the individuals in 

the group. 


Saturday Studio Dates: 
October 18 

October 25 

November 1 

November 8 

November 15 

November 22 

NO CLASS November 27 
December 6 

December 13 


Fee: $45 covers instruction and materials. 
Some scholarships are available. 


Registration Deadline: October 10. Com- 
plete the Saturday Studios form below and 
mail with $45 payment to: 

Saturday Studios 

Art Education Department 

Massachusetts College of Art 

621 Huntington Ave. 

Boston, MA 02115 

If you have any questions, call the Art 
Education Department 232-1555, ext. 411. 


Saturday Studios ’86 (Return this form to the Department of Art Education) 


aks 
Student's Name 


2. 
Address 


3: 


Grade Age 


Phone No. 


Name & Town of Student's School 


4. 


Name of Student's Art Teacher or School Principal 


‘3s 


Signature of Student's Parent or Guardian indicating the student has permission to attend 
the Studios Program and authorizing, in the event of an emergency, medical treatment of 
the student at either Beth Israel Hospital or Children’s Hospital. 


6. 


Parent's signature for Life Drawing. Since Life Drawing involves the use of nude figures, 
parental consent is mandatory for enrollment in the class. 


Ta 


First Studio Choice 


Second Studio Choice 


If your first studio choice is full, you will be enrolled in your second choice. 


How-To and Dessert 


Experienced artist/teachers recognize the 
need to keep in touch with one another, 

to gain new skills, and to explore new 
options. For these purposes, the Graduate 
Program of the Department of Art Educa- 
tion hosts a series of free single-evening 
programs. 


Coffee, tea, and dessert will be served. The 
programs begin at 7pm on the following 
Monday nights: 


November 3 “How Government and Foun- 
dations Impact Art/Arts Education” — 
Elleda Katan, Cultural Education 
Collaborative. 


December 1 “How Not to Think About 
Aesthetics” — Natalie Bluestone, 
philosopher. 


For further information, contact Art Educa- 
tion Graduate Director Abigail Housen at 
232-1555 ext. 411. 


Saturday, September 27 Half-day Con- 
ference. 9am-1pm. “Funding Resources in 
Massachusetts” —a 9-1 Workday at Massa- 
chusetts College of Art in collaboration 
with the Cultural Resource Program, Com- 
monwealth-in-Service Institute, Massachu- 
setts Foundation on Humanities and Public 
Policy and the Cultural Education Collab- 
orative. The program includes a de- 
scription of the different resources, and a 
review of application procedures with 
hands-on assistance and proposal writing. 


For more information, contact Elleda 
Katan, Cultural Education Collaborative, 
(617) 338-3073. 

Workday fee: $8.00 


Cooperating Institutions 
Through special arrangements, a 
number of courses are offered at arts 
institutions in the Greater Boston area 
for credit from Mass Art. Registration 
for these courses is held at the respec- 
tive institutions. For more information 
contact: 


Adaptive Environments 
621 Huntington Ave., Boston, MA 02115 
Ms. Elaine Ostroff, Director, 739-0088 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Carla A. Roberts, Director, 536-1540 


Brockton Art Museum 

Oak Street 

Brockton, MA 02401 

Ms. Catherine Mayes, Museum School 
Coordinator, 588-6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA 02146 

Ms. Marilyn Berliner, Director 
566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 

Mr. Richard Casper, Executive Director 
362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road, Truro, MA 02666 
Ms. Barbara Baker, Director, 349-3714 


DeCordova Museum School 

Sandy Pond Road, Lincoln, MA 01773 
Linda Foster, School Manager 

259-0505 


Institute for Media Arts 

104 Charles St. Boston, MA 02114 
Ms. Sonja Ellingson, Director 
367-0810 


Nantucket Island School of Design and 
the Arts 

P.O. Box 1848, Nantucket, MA 02554 
Ms. Kathy Kelm, Director, 228-9248 


Newton Arts Center 

61 Washington Pk. 

Newtonville, MA 02160 

Dr. Josephine Simon, Executive Director 
964-3424 


Project Community Arts Center 

141 Huron Ave., Cambridge, MA 02138 
Elise Mannella, Director 

491-0187 


South Shore Art Center 

103 Ripley Road, Cohasset, MA 02025 
Ms. Margaret Dillon, Director 
383-9548 


Worcester Craft Center 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
753-8183 


Albert, Joan, Photographer: B.A., St. 
Mary’s College, Notre Dame, Indiana; 
M.F.A., Massachusetts College of Art; 
prints in the collection of the Museum 
of Modern Art, New York. 


Aleo, Nancy, Artist; Instructor, Massachu- 
setts College of Art: B.EA., Massachusetts 
College of Art; M.RA., Cranbrook Acad- 
emy of Art; work exhibited at Pewabic Pot- 
tery, Rosenthal Mathildohohe Youth Prize 
Exhibition in Germany, and Clayworks 
Gallery in New York. 


Anderson, Paul, Artist-Lecturer, North- 
eastern University; Consultant Head of 
Color Department, Cyrk Silk Screen Co.: 
B.S.Ed., Tufts University; M.EA., Massa- 
chusetts College of Art; solo exhibition, 
Ward-Nasse Gallery, N.Y.; Massachusetts 
Council on the Arts and Humanities 
Award (painting), 1984-85. 


Arch, Adria, Visual Artist; Teacher: 
M.EA., Massachusetts College of Art; 
M.A., University of Arizona; B.RA., 
Carnegie-Mellon University; exhibited at 
Berkshire Art Museum, Provincetown Art 
Museum Young Artists, Boston University 
Art Gallery, and Gallery NAGA; work fea- 
tured regularly at Mobilia in Cambridge. 


Bailey, Elizabeth, Visual Communications 
Resource, Department of Environmental 
Psychology, Graduate Center, City Univer- 
sity of New York: B.A., Stanford 
University; M.A., University of Wisconsin 
at Madison; producer/director/writer of 
five documentary films and approximately 
500 television programs. 


Belcher, Steven, Artist; Freelance 
Delineator-Designer; M.E.A., School of 

the Chicago Art Institute; Diploma, School 
of the Worcester Art Museum; various indi- 
vidual and group exhibitions. 


Bluestone, Natalie, Professor of Philos- 
ophy, Radcliffe College: B.A., Brandeis 
University; M.A., Johns Hopkins Uni- 
versity; Ph.D., Johns Hopkins University. 
Bourke, Linda, Illustrator; Designer: 
B.F.A., Massachusetts College of Art; 
author and/or illustrator of ten books, 
including A Show of Hands and It's Your 
Move; recipient of several book awards; 
exhibits at Nichols College, the Gutman 
Library, and the Master Eagle Gallery. 


Bowker, Joan, Art Historian; Lecturer: 
B.A., Barnard College; M.A., Brown 
University; lectured at Massachusetts 
College of Art, Boston Museum of Fine 
Arts, Radcliffe Seminars Program, and 
Montserrat School of Art. 


Bunbury, Susan: B.F.A., University 

of Georgia; M.A. Candidate, Massachu- 
setts College of Art; work exhibited in select 
group shows throughout the United States. 


Brannon, Rebecca, Artist: M.EA., Kent 
State University; work exhibited through- 
out the United States. 


Briggs, Thomas, Assistant Professor of 
Graphic Design, Massachusetts College of 
Art: B.EA., Massachusetts College of Art; 
M.EA., Rochester Institute of Technology; 
Staff Designer, Cambridge Seven Associ- 
ates, 1967-71; Partner, Omnigraphics, Inc., 
Cambridge, MA, 1975-present; Award of 
Excellence, A.I.G.A., 1981; Bicentennial 
Exhibition Design, Harvard University; 
Fellow, Center for Public Design. 


Burke, Karen, Artist; Art Instructor, 
Bridgewater State College, DeCordova 
Museum School, Worcester Art Museum 
School: B.EA., Tufts University; Diploma 
and Fifth-Year Certificate, School of the 
Museum of Fine Arts, Boston; M.EA., 
Columbia University. 


Casey, John, Filmmaker: B.A., Manhattan 
College; M.A., Ph.D., Fordham Univer- 
sity; American Film Institute production 
grant; American Federation of Art’s touring 
program, Synthetic Movements: New Direc- 
tions for Contemporary American Animation; 
New England Regional Fellowship grant; 
Artists Foundation Fellowship grant. 


Cataldo, Henry, Photographer: B.S., 
Stonehill College; B.E.A., Massachusetts 
College of Art; M.FA., Yale University; 
work exhibited at Somerville Artist Grant 
show, Northern Essex Community Col- 
lege, and M.1.T. 


Cataldo, John, Professor of Design, Mas- 
sachusetts College of Art: B.S.Ed., Mas- 
sachusetts College of Art; M.A., Ed.D., 
Columbia University; A.I.G.A. award, 
“One of the 100 Best Designed Books in 
U.S.A’; Art Directors Award, Boston; 
Editor, School Arts magazine; author of arti- 
cles and books including Pen Calligraphy; 
Twenty-six films for National Instruction 
Television, “Images & Things” for middle 
school children. 


Chase, Maria, Painter, Teacher: Diploma, 
Art Institute of Boston; B.EA., Boston Uni- 
versity; M.RA., Massachusetts College 

of Art. 


Colby, Audrey, Performer, Filmmaker, 
Video Artist: B.A., SUNY-Binghamton; 
M.F.A Candidate, Massachusetts College 
of Art. 


Collins, Larry, Painter: B.EA., Univer- 
sity of Oklahoma; M.EA., Massachusetts 
College of Art; Exhibited at National Acad- 
emy of Design, New York; Pennsylvania 
State University; New York University; 
Oklahoma Art Center; First Street Gallery, 
New York; Gumps’ Gallery, San Francisco; 
work in the collections of: Sheldon Memo- 
rial Art Gallery, University of Nebraska; 
Museum of Art, University of Oklahoma; 
Mabee-Gerrer Museum of Art; won Cre- 
ative Arts Studies fellowship for travel in 
Italy, 1984; La Napoule Art Foundation 
Scholar, 1986. 


Comberg, David, Principal Graphic 
Designer, Digital Equipment Corp.: 
B.EA., Massachusetts College of Art; 
Boston Art Directors Club Design 
Awards; CA Annual; Type Directors 
Club; Print Regional; Typographer’s 
International. 


Commerford, Bill, Artist, Designer/ 
Illustrator, Th’Artists’ Eyes: B.EA., M.FA., 
Boston University; Type Director, T.J. 
Lyons Antique Type Collection; Illustration 
Awards: Art Director Club of Boston and 
Best of 50 Years, Yankee Magazine. 


Couch, Michael, Sculptor: B.RA., Kansas 
City Art Institute; M.RA., Ohio State Uni- 
versity; work exhibited at: 1979, Arizona 
State University, Visa-Versa; 1980, Swain 
School of Design; 1986, A.S.A.G.E. 
Gallery, N.Y.C. 


Croswell, Volney, Graphic Designer: B.A., 
Dartmouth College; paintings exhibited in 
Paris, New York City, Woodstock, NY; work 
in AIGA 50 Books of the Year and 50 Text- 
books of the Year, New England Book Shows, 
and Printing for Commerce Shows. 


Cusack, Nancy, A.T.R., Associate Pro- 
fessor of Art Education, Chairperson of 
Core Program, Massachusetts College 
of Art: N.A., Boston College; M.Ed., 
Lesley College. 


Dempsey, Tom, Painter: B.F.A., Massachu- 
setts College of Art; M.EA., Massachusetts 
College of Art; co-founder of Handsome 
Brothers Music Services; co-founder of 
Mine, the art pictorial magazine; group 
shows of painting, installation, and sculp- 
ture at Harbor Gallery and Longwood 
Galleries, Boston, MA. 


Elgot, Shirley, Artist, Designer: M.EA., 
Indiana University; M.A., Eastern Michi- 
gan University; B.A., Wayne State Univer- 
sity; National Endowment for the Arts 
Visual Artist Fellowship Grant, 1983-84. 


Filiurin, Debra, Painter; Psychothera- 
pist: B.S., New York University; M.A., 
New York University, Venice, Italy; Ful- 
bright Grant, 1979, for Art Education 
and Art History. 


Folstein, Lois, Artist/Performer: B.A., 
State University of New York at Stony 
Brook; M.EA., Massachusetts College 
of Art; performed with Reality Theater, 
PHASA Beam Arts and other Boston 
artists and choreographers. 


Gibson, Ellen, Cabinet-maker; Sign- 
painter: M.F.A., Massachusetts College 
of Art; B.A., Boston University-Program 
in Artisanry; Exhibitions: Massachusetts 
College of Art. 


Gowan, Al, Professor of Design, Coordi- 
nator, Graduate Design Program, Massa- 
chusetts College of Art: B.A., University of 
Missouri; M.A., Goddard College; author 
of Nuts & Bolts: Cases in Public Design, 
1980; National Endowment Design Fellow- 
ship, 1978; National Endowment Design 
Recognition Grant described in Design 
Arts II, 1981. 


Graber, Jeffrey, Software Engineer, 
Apollo Computer Corp., Chelmsford: 
B.A., Wesleyan University; M.A., Uni- 
versity of Maine. 


Grabill, Vin, Research Affiliate, Center for 
Advanced Visual Studies, Massachusetts 
Institute of Technology: S.M.Vis.S., Mas- 
sachusetts Institute of Technology; B.A., 
Oberlin College; Artists Foundation Award 
in video, 1981 and Interarts, 1986; producer 
of large- and multi-screen video events. 


Harrigan, Peggy, Artist; Photographer: 
Diploma, Certificate, School of the 
Museum of Fine Arts; B.EA., Tufts Uni- 
versity; work exhibited at Cage Gallery, 
Boston Center for the Arts, Boston City 
Hall, Thompson Gallery. 


Hillmon, Betty, M.A. in Musicology, 
Harvard University; M.A. in Performance, 
Fresno State College; researching and pub- 
lishing in the field of Afro-American 
music; member of string ensemble that 
performs works of black composers. 


Housen, Abigail, Director, Graduate Art 
Education Program, Massachusetts Col- 
lege of Art; Researcher: Ed.D., Harvard 
Graduate School of Education; Ed.M., 
Harvard Graduate School of Education; 
B.A., Wellesley College. 


Isaacs, Henry, Associate Professor, 
Massachusetts College of Art: B.R.A., 
Rhode Island School of Design; H. Dip. 
FA., Slade School of Fine Art, University 
College, London; 1985, Distinguished Ser- 
vice Award, Massachusetts College of Art. 


Katan, Elleda, Arts Administrator 

and Teacher, Institute for the Arts: B.A., 
Columbia University; A.B.D., Columbia 
Teachers’ College. 


Kaza, Gunta, Principal Designer, Kaza 
Design Associates: B.EA., Center for Cre- 
ative Studies, College of Art and Design, 
Detroit, Michigan; continued study of his- 
tory of graphic design and visual commu- 
nication with Lou Danziger at Harvard 
University; Awards: Society of Publication 
Designers, Society of Technical Communi- 
cators, Art Directors Club of Boston, Print 
regional magazine. 


Kelleher, Daniel, Professor of Painting, 
Massachusetts College of Art: B.RA., 
M.BA., Syracuse University. 


Klein, Alan, Sculptor: B.S., Southern Con- 
necticut State College; M.EA., Rochester 
Institute of Technology; 1974 National En- 
dowment for the Arts Artist-in-Residence 
Grant; 1976-79 New York State Grant (Art - 
Park); 1982 Finalist, Massachusetts Council 
for the Arts. 


Kreidl, Hetchen, Filmmaker: B.A., Sarah 
Lawrence College: M.EA., Massachusetts 
College of Art. 


Kuegel, Robert, Artist: B.EA., Massa- 
chusetts College of Art; M.EA., Yale Uni- 
versity; represented by Wilhelm Gallery, 
Houston, Texas. 


for Professional & Continuing Education Courses 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.E.A., Massachusetts College of 
Art; Fellow, Center for Public Design; Exhi- 
bitions: University of Massachusetts; Paul 
Creative Arts Center, University of New 
Hampshire; Provincetown Art Museum; 
Wistariahurst Museum; Cambridge Multi- 
cultural Arts Center. 


Landsmark, Theodore, Assistant to the 
President, and former Dean of Graduate & 
Continuing Education, Massachusetts Col- 
lege of Art; Photographer; Gallery Director. 
B.A., Yale College; M.Ev.D., Yale Architec- 
ture School; J.D., Yale Law School; he has 
taught at the University of Massachusetts, 
Boston, and in the Planning Department at 
M.I1.T., and has authored real estate devel- 
opment studies for H.U.D., and the 
M.B.T.A. 


Laurenson, John Jr., Photographer: 
M.FA., Massachusetts College of Art; B.S., 
University of Massachusetts at Amherst. 


MacWeeney, Leslie, Associate Professor 
of Art Education, Massachusetts College 
of Art: studied at National College of Art, 
Ireland, and I’Ecole des Beaux Arts, Paris; 
M.F.A., Boston University; represented 
Ireland in five international exhibitions; 
numerous one-person shows in Ireland, 
Europe, and America. 


Mahoney, John, Cartoonist: B.E.A., Massa- 
chusetts College of Art; M.R A. Candidate, 
Instituto Allende. 


Mattie, Thomas, Instructor: B.EA., San 
Francisco Art Institue, Film; M.EA., Stu- 
dio for Interrelated Media (SIM). 


McCluney, Edward, Illustrator, Print- 
maker: B.A., Virginia State College; B.F.A., 
Virginia State College; M.F.A., University 
of Massachusetts at Amherst; ten one-man 
shows, 1983-84; illustrator of two books. 


McLatchy, Kevin, Artist: B.S., Boston State 
College; Diploma, School of the Museum 
of Fine Arts; M.RA., Massachusetts Col- 
lege of Art; exhibitions in Boston and New 
York; represented by Adler/Berick Fine 
Arts Services. 


McNamara, John, Painter: B.EA., M.FA., 
Massachusetts College of Art; Massachu- 
setts Arts and Humanities Grant; National 
Endowment for the Arts Grant, 1981; “Bos- 
ton Now: Abstract Painting’ Institute of 
Contemporary Art, 1981; work exhibited in 
one-man shows at Cutler-Stavaridis Gal- 
lery, 1980, 81, 82, and “Exhibition Space?” 
New York, NY, 1982, Bess Cutler Gallery, 
1984, 85, 86. 


Melzack, Jeffrey, Artist, Art Educator: 
studied at U.S. Air Force Extension Institute 
and at University of Maryland’s Madrid 
Center; B.S.Ed., Tufts University/School of 
the Museum of Fine Arts; graduate study 
in art therapy, Lesley College; teaches and 
lectures on art education for special-needs 
students at The Cotting School for Handi- 
capped Children and the Lesley College 
Threshold program. 


Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for 
Painting, 1982; one-person show at Allan 
Stone Gallery, New York, 1984; group shows 
include: American Academy and Institute 
of Arts and Letters, New York, 1983; “Con- 
temporary Portraits’ Boston University, 
1983; “Contemporary New England Still 
Life’ DeCordova Museum, 1984. 


Morris, Ron, B.A., University of Louis- 
ville; M.E.A., Massachusetts College of 
Art; exhibited at: Rhode Island School of 
Design; Memphis Academy of Art; Vision 
Gallery; Addison Gallery of American Art; 
Hudson River Museum. 


Nimmer, Dean, Professor of Painting 

and Drawing, Massachusetts College of 
Art: B.E.A., M.EA., University of Wis- 
consin; Exhibits: Neilsen Gallery, Boston; 
Museum of Fine Arts, Boston; Institute of 
Contemporary Art, Boston; M.I.T.; Harvard 
University; and Drawing Center, N.Y.C. 


Noah, Toni, Instructor, Massachusetts Col- 
lege of Art; Artist: B.S., University of Illinois 
at Chicago. 


Ouellet, Alvin, Instructor: Massachusetts 
College of Art; B.R.A., Massachusetts Col- 
lege of Art; M.A. Candidate, Massachu- 
setts College of Art. 


Pardi, Roy, Artist, Designer: undergradu- 
ate study at Massachusetts College of Art; 
M.A., Lesley College. 


Park, Christy, Assistant Professor of Art 
Education, Massachusetts College of Art: 
B.S., M.EA., Ph.D., Ohio State Univer- 
sity; exhibitions of photographs and films 
around the country. 


Paternoster, Paul, Software Designer, 
Autographix, Inc.: B.EA., Cleveland 
Institute of Art; S.M.Vis.S., Massachu- 
setts Institute of Technology. 


Powell, John, Professional in Light: 
M.EA., Massachusetts College of Art; First 
Night large-scale installations, 1985, 86, 87; 
worked with Paul Earls and Otto Piene. 


Rahilly, Paul, Painter: B.S., Tufts Uni- 
versity; studied at Art Students League, 
New York; M.EA., Massachusetts College 
of Art; Visual Artists Fellowship Grant, 
National Endowment for the Arts, 1985; 
Grant Recipient for Painting, Massachu- 
setts Council on the Arts and Humanities, 
1979; groups shows include: “Brave New 
Works’ Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’ Boston Univer- 
sity, 1982; exhibits at the Sindin Gallery, 
New York. 


Regan, Felice, President, Graphic Work- 
shop: B.EA., Massachusetts College of Art; 
exhibited at DeCordova Museum, “Three 
Decades’ 1981; received Art Directors’ Club 
of Boston Merit Awards; received Advertis- 
ing Club of Boston Hatch Award, 1977. 


Saberi Mohsen, Artist: B.EA., M.FA., 
Massachusetts College of Art; exhibited 
throughout Asia, Europe, and America. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University 
of Cincinnati; M.S.A.Ed., Massachusetts 
College of Art; Faculty, Radcliffe Seminars 
Program; Faculty, Harvard University, Cen- 
ter for Lifelong Learning; Board of Direc- 
tors, Cambridge Multicultural Arts Center. 


Schwalb, Susan, Visual Artist: B.EA., 
Carnegie-Mellon University; USIA Travel 
Grant and Exhibition, 1980/1983; Selected 
collections: Fogg Art Museum; Norton Gal- 
lery of Art; Arkansas Art Center; Museum 
of Modern Art, Belgrade; exhibited nation- 
ally and internationally; Who's Who in Amer- 
ican Art; Who's Who of American Women. 


Seery, John, Painter: B.EA., Ohio State 
University; paintings in the collections of: 
Boston Museum of Fine Arts; Hirsh horn 
Museum; Fogg Art Museum; Whitney 
Museum of American Art; Contemporary 
Art Museum, Houston; Museum of Art, 
Rhode Island School of Design; Solomon 
R. Guggenheim Museum; Smithsonian 
Institution; one-man shows throughout 
U.S., Europe, and Australia. 


Shell, Birgit, Assistant Professor, Massa- 
chusetts College of Art: B.A., University of 
Munich; M.A., Harvard University; Ph.D., 
Harvard University. 


Silverman, Annie, Artist; Educator: B.A., 
Clark University; B.E A., Massachusetts 
College of Art; Ed.M., Tufts University; 
monitorship in Papermaking, Collage and 
Construction, Haystack Mountain School 
of Crafts, Deer Isle, Maine: exhibited paper 
constructions at the Kingston Gallery, the 
Thompson and North Galleries at Massa- 
chusetts College of Art, and the Haystack 
Mountain School of Crafts, Deer Isle, ME; 
Arts Lottery grant recipient, 1985-86. 


Silverman, Robert, Instructor, Massachu- 
setts College of Art; Studio Potter: M.FA., 
New York State College of Ceramics at 
Alfred; B.EA., Kansas City Art Institute; 
B.A., Clark University. 


Simpson, Margaret, Artist; Printmaker/ 
Technician, Massachusetts College of Art: 
M.EA., Massachusetts College of Art; 
B.EA., University of Calgary, Alberta, 
Canada; Fine Arts Certificate, Alberta 
College of Art. 


Small, David, Painter: B.EA., Univer 

sity of Massachusetts— Amherst; M.FA., 
Massachusetts College of Art; Ernst Fuchs 
Summer Seminar in Misch Technique, 
Austria, 1975; one-man shows at Handled 
with Care, Provincetown, and Mills Gal- 
lery—Boston Center for the Arts, 1984-85; 
Zoe Gallery, Newbury Street, 1986; Gallery 
Israel— Tel-Aviv, Israel; Castle Scholz — 
Reichenau, Austria. 


Solomon, Philip, Filmmaker: B.F.A., 
Harpur College; M.E.A., Massachusetts 
College of Art; received Artists Foundation 
Fellowship and New England Regional Fel- 
lowship, 1983. 


Sommers, Joan, Artist, Teacher: special 
student in printmaking, University of Col- 
orado; Diploma, School of the Art Institute 
of Chicago; M.S.A.E., Massachusetts Col- 
lege of Art; extensive residence, travel, and 
research in Asia; published articles on 
Buddhism; one-woman exhibitions in Phil- 
adelphia and Manila, Philippines; Shafer 
Award, Sumi-e Society of America, 1985; 
Sumi-e teacher for six years in Washington, 
D.C., New York, Boston. 


Steinmetz, Leon, Author, Illustrator, 
Painter: Diploma, Moscow Academy 

of Art; First Prize, Biennalle of European 
Artists and Sculptors, Latina, Italy, 1973; 
CRRT Book Award for children’s book Hans 
Clodhopper, 1975; Fellow of Bread Loaf Writ- 
ers’ Conference, 1976, children’s books 
published by major publishers in U.S. 

and England. 


Stribakos, Chris, Associate Professor, 
Massachusetts College of Art; Instructor, 
Metropolitan College, Boston University: 
B.A., Boston University; M.A., Harvard 
University; Ph.D. Candidate, Harvard 
University; Lectures: “Social Darwinism’ 
Salem State College, 1984; “Utopian 
Thought? Massachusetts College of 

Art, 1985. 


Sugarman, Nancy, Filmmaker: B.A., 
Smith College; M.F.A., Massachusetts 
College of Art. 


Tandy, David, Artist: B.A. Chelsea School 
of Art, Great Britain; M.E.A., Massachu- 
setts College of Art; recently exhibited at 
Helen Shlien Gallery, Boston. 


Trachtman, Arnold, Artist: B.RA., Massa- 
chusetts College of Art; M.L.A., School of 
the Art Institute of Chicago; one-person 
show, AAMARP Gallery, Boston, 1981; 
exhibited at Brockton Museum, 1980; one- 
person show, Addison Gallery of Ameri- 
can Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibi- 
tion The Other America, currently traveling 
from Germany through London to Chi- 
cago; will exhibit in Boston Arts Festival, 
September, 1985; listed in Who's Who in 
American Art. 


Wood, Joseph, Metalsmith: B.S., SUNY 
College-Buffalo; M.EA., Kent State Uni- 
versity; work exhibited in solo and group 
shows nationwide. 


Yamamoto, Tamotsu, Architectural IIlus- 
trator: B.RA., M.RA., Kyoto City Univer- 
sity of Arts, Kyoto, Japan; Undergraduate 
and Postgraduate Diplomas, School of the 
Museum of Fine Arts, Boston; participated 
in Avant-Garde Festival of New York; Archi- 
tectural Renderers’ Show; Boston Society 
of Architects award for excellence in design; 
various exhibitions, 1966-present. 


14 Policies 


Academic and Financial Information for Continuing Education Courses 


Program of Professional 


and Continuing Education 

The Professional and Continuing Educa- 
tion program is self-funding; it is sup- 
ported by its students’ tuition and fees. 
Its policies and procedures are 
established by the college. 


Part-Time Credit Courses 


Academic Information 
Admission 

All courses are open to adults, college 
age students, and high school seniors. 
Other high school students may register 
in any course on an audit basis or for 
credit with permission of the instructor. 
Schedule and Descriptions 

The schedule of part-time credit courses 
offered by the Continuing Education 
program is found in the centerfold of 
this catalog. Descriptions of the courses 
are listed by area on pages 6 and 7. 
Independent Study 

If a course appropriate to a student's 
needs is not offered in a given session, 
a student may apply for an indepen- 
dent study project. 

The following application procedure 
must be completed within two weeks of 
the beginning of the session: 

1. Develop in consultation with a 
faculty advisor (an approved continuing 
education or day school faculty 
member) a thorough description of the 
project and a proposed schedule of 
meetings. 

2. Obtain an Independent Study Form 
from the Continuing Education Office. 
3. Complete everything on the form 
above the line “Approved” and obtain 
the signatures of the faculty advisor 
and his or her department chairperson. 
4. Complete a continuing education 
Registration Form. 

5. Attach independent study form to reg- 
istration form and return to Continuing 
Education with payment. 

No independent study projects will 
be processed tor fewer than three 
credits. No independent study projects 
will be processed later than two weeks 
after the beginning of the session. 
Credit toward Degrees 
Students planning to apply credit for 
Continuing Education courses toward a 
degree at Massachusetts College of Art 
or another college should contact the 
admissions office and/or the registrar's 
office of that college to ascertain the 
suitability of such courses for the 
desired degree program. 

All courses are 3-credit unless other- 
wise marked. Courses numbered in 
100-299 series may be taken for 
undergraduate credit. The 300-499 series 
may be taken either for undergraduate 
or graduate credit. Courses numbered 
500 and above may be taken for 
graduate credit only. Faculty will require 
completion of additional advanced pro- 
jects from students seeking graduate 
credit for a 300-499 level course. 
Change of Credit Status 
Once registered, students who wish to 
change from one level of credit to 
another (e.g., from undergraduate to 
graduate) or from audit to credit or 
vice-versa, must submit a completed 
Add/Drop Form, signed by the course's 
instructor and accompanied by a $5 
change of course fee, before the third 
class meeting. 

Maximum Credits per Course 

Any studio course may be taken two or 
more times up to a total of 12 credits by 
simply re-registering for the course. 


Auditing 

All courses can be audited if space is 
available or by the instructor’s permis- 
sion. Students who register for a course 
on an audit basis may, and are encour- 
aged to, participte in all course activi- 
ties; however, they will not receive 
formal evaluation of the r performance 
and a record of their attendance will 
not appear on any transcript. 
Evaluation 

P—Pass: The designation signifying suc- 
cessful completion of the course 
requirements. 

INC—Incomplete: A temporary designa- 
tion, meaning all course requirements 
are expected to be met by the subse- 
quent midsemester. 

W—Withdrew: Signifies that the student 
withdrew from the course before the 
end of the semester. This designation 
will appear on the student's evaluation 
report at the end of the semester, but 
will not be recorded on his permanent 
transcript. 

NC—No Credit, No Record: Signifies 
that the student’s work was not accept- 
able in the course and therefore credit 
cannot be granted. This designation will 
appear on the student's evaluation 
report at the end of the semester, but 
will not be recorded on his/her perma- 
nent transcript. 

Change of Course 

A student who is already registered in a 
Continuing Education course may 
change a course by completing an 
Add/Drop Form available in the Continu- 
ing Education Office and submitting it 
with a $5.00 change-of-course fee to that 
office. A student will be admitted to the 
requested course on a space-available 
basis or through the instructor's 
permission. 

Withdrawal 

A student may withdraw from a course 
by completing an Add/Drop Form 
available in the Continuing Education 
Office and submitting it to that office: 
Refunds are made according to the 
Schedule appearing in the “Financial 
Information” section of this catalog. 

A student who drops a course after the 
refund period should still complete and 
submit an Add/Drop Form. Failure to do 
sO may result in an evaluation of No 
Credit instead of Withdrawal. 

Addition of Course 

A student who is already registered in a 
Continuing Education course may add 
an additional course by completing an 
Add/Drop Formavailable in the Continu- 
ing Education Office and submitting it 
to that office before the third class 
meeting. A student will be admitted to 
the requested course on a space- 
available basis or through the instruc- 
tor’s permission. 

Cancellation 

Massachusetts College of Art, through the 
Office of Continuing Education, reserves 
the right to cancel any course for which 
there is insufficient enrollment, to combine 
courses, to restrict the registration in a 
course, to section and to provide addi- 
tional instructors for any course which is 
deemed overcrowded and to change 
instructors when necessary. 

Transcripts 

[here is a $2.00 charge for each transcript, 
including the first. Request transcripts 10 
days before they are needed, by mail or in 
person. Telephone requests cannot be 
accepted. A letter request should include 
the student's name (and student's name at 
time of enrollment, if different), address, 
home and work telephone numbers, social 
security number, dates of attendance, and 
list of courses taken. 


Part-Time Credit Courses 
Financial Information 


Tuition 

Tuition is as follows: 

Undergraduate $60 per credit 
Graduate $95 per credit 
Audit $55 per credit 
Lab Charge 


These charges cover the cost of supplies 
and services requested by each instruc- 
tor and vary accordingly. 

Fees 

All students, whether tuition-exempt or 
not, must pay the photo I.D., registra- 
tion, library, and student services fees; 
and, if applicable, lab charges. 


Photo I.D. $ 1.00 
Registrations A SO) 2 9$22:00 
Library and Exhibitions____ $10.00 
Student Services $11.00 
Late Registration $10.00 
Change of Course $ 5.00 


FEES ARE NOT REFUNDABLE unless 
the course is cancelled by the Continu- 
ing Education Office. If the student 
withdraws from a course, the student 
forfeits all fees. See refund schedule. 
Financial Aid 

Enrollment in the Program of Continu- 
ing Education at this college, as it is a 
non-matriculating program, is usually of 
itself not an adequate basis for Pell 
grants, or NDSL or FISL loans. 

Students who are matriculated in 
other degree-granting programs may be 
able to use financial aid granted on that 
basis. 

Students whose tuition is being 
paid by a third party (e.g., Mass. 
Rehab., workman’s compensation, 
private employer) must have a method 
and schedule of payment approved by 
the Continuing Education Office at the 
time of registration. 

Unless covered by the preceding 
paragraph, no requests for delayed, 
deferred or partial payment of tuition 
will be honored by the Continuing 
Education Office. All costs must be paid 
in full at the time of enrollment. 
Age-Based Exemptions 
There is no tuition charge for persons 
60 years of age or older, in courses 
where there is space available. However, 
all fees must be paid. 

Veterans 

Students whose only affiliation with an 
educational institution is through the 
Program of Continuing Education at 
Massachusetts College of Art will 
probably be found ineligible to receive 
Veterans’ Administration Benefits, as the 
Program is non-matriculating. Such 
students are eligible for the 
Commonwealth of Massachusetts 
Tuition Exemption, if they meet the 
following requirements: 

1. are currently Massachusetts residents 
2. have served, in any branch of the 
Armed Forces, at least 90 days active 
duty between September 1, 1940 and 
December 31, 1946, or between June 25, 
1950 and January 31, 1955, or between 
August 5, 1964 and May 7, 1975, or have 
served at least 180 days between 
February 1, 1955 and August 4, 1964. 

3. have received a discharge other than 
dishonorable. 

4. for Vietnam veterans, the DD-214 
must indicate a Massachusetts address 
as the point of entry. 

Students meeting these require- 
ments are exempt from tuition, but 
must pay lab charges plus all fees. A 
copy of form DD-214 must be presented 
when registering in person or submitted 
with a mail registration. A registration 
not accompanied by this form will not 
be accepted. 


Tuition Exemption Policy 

Students who claim tuition exemption 
for any reason must do so at the time 
of registration. The program cannot 
refund tuition payment on the basis of 
retroactive tuition exemption. 

Refunds of Tuition & Lab Charge 

To request a refund because of a 
withdrawal or because the college has 
cancelled a course, complete an 
Add/Drop Form available in the Continu- 
ing Education Office, and submit it to 
that office. Withdrawals by mail are 
accepted; the effective date of 
withdrawal is the date the letter is 
postmarked. WITHDRAWALS BY 
TELEPHONE CANNOT BE ACCEPTED. 

The refund schedule follows: 

100% of tuition & lab charge before the 
1st class meeting. 

80% of tuition & lab charge before the 
2nd class meeting. 

50% of tuition & lab charge before the 
3rd class meeting. 

NO REFUNDS after the 3rd class 
meeting. 

Any withdrawal from a non-credit 
workshop must be received by the Con- 
tinuing Education office one full week 
prior to the first class meeting in order 
to refund the Special Program Fee. (The 
Lab Charge is forfeited in any case.) 
Withdrawals received later than one 
week prior to the first meeting forfeit all 
payments. 

Please note that fees are not 
refunded unless the course is cancelled 
by the Continuing Education Office. 

If a student withdraws from a course, 
the student forfeits all fees. 

Processing of refund checks is 
handled by the Office of the 
Comptroller of the Commonwealth of 
Massachusetts and takes a minimum of 
six weeks. 

Refunds for MasterCard and Visa 
are credited to your account. 


Late Fee for Matriculated 
Degree and Certificate 
Candidates 


In order to guarantee spaces in required 
courses in our five degree and cer- 
tificate programs, we must insure that 
matriculated students register during 
established registration. To do this, we 
must establish a matriculated student 
late fee of $25.00. 

Registration deadlines for students 
accepted and enrolled in degree and 
certificate programs vary. Such students 
should obtain registration information 
from their specific program coordinator. 


Matriculated student registrations will 
be taken outside of the designated 
registration dates by appointment only. 
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